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This is the sixty-ninth program of the 2018-2019 season. 
Program 
Please silence all electronic devices for the duration of the concert. Thank you. 
Encanto (1989) 
Three Ayres from Gloucester (1969) 
American Riversongs (1988) 
Cenotaph (1992) 
In Heaven's Air (2002) 
Fusion (2007) 
I. O verture 
II. Ballad 
III. Fusion 
Rollo (1985) 
Common Threads (2016) 
Sunset Serenade (2011) 
Lift-Off (2007) 
-Intermission-
Robert W. Smith 
(born 1958) 
Hugh .M. S. 
(1917-2 
Pierre LaPlantc 
(born 1943) 
Jack Stamp 
(born 1954) 
Sam Haza 
(born 1966) 
Brian Bnlmages 
(born 1975) 
• 
David Maslanlrn 
(1943-2017) 
Kimberly Archer 
(born 1973) 
Thomas Doss 
(born 1966) 
Roger Zare 
(born 1985) 
ASSISTED LISTENING DEVICES • 
The Center for the Performing Arts is equipped with an infrared audio ampltfic.ition sirstem 
assisted listening. Headsets and receiver packs arc available, free of charge, at the Box Office or by 
checking with the House 1-.fanager. J\n ID is needed to check out the device and must be returned to 
the House l\lanager at the end of the performance. 
Please silence all electronic devices for the duration of the concert. Thank you. 
Information 
Thank you for joirung us for today's performance of Illinois State University's University Band and 
Symphonic Band. We hope that you ,vill enjoy our concert, and that you join us again for future 
performances here at the ]SU School of Music. Please visit http:/ /www.bands.illinoisstate.edu for 
more information. Thank you for your support! 
The Center for the Performing Arts is equipped with an infrared audio amplification system for 
•
sisted listening. Headsets and receiver packs arc available, free of charge, at the Box Office or by 
ecking with the House Manager. An ID is needed to check out the device and must be returned to 
the House Manager at the end of the performance. 
About the Conductors 
Marykatheryne E. Kuhne is a second-year graduate student studying Wind Conducting and Clarinet 
Performance; she serves as a Band Area Graduate Assistant at Illinois State University. Marykate 
studies conducting with Dr. Anthony Marinello and clarinet with Dr. David Gresham. In addition to 
co-leading University Band, Marykate is a member of the Wind Symphony, various chamber groups 
and guest conducts other ensembles at ISU. l\larykate attended Indiana University of Pennsylvania 
where she acquired a Bachelor of Science Degree in Music Education. During her time at IUP, she 
served "The Legend" as a Drum Major for three consecutive seasons, performed with the Pittsburgh 
Symphony Orchestra, and played ,vith top chamber groups and ensembles. Marykate is an honorary 
member ofTri-M Music Honor Society. 
Zachary A. Taylor is a second-year graduate student at Illinois State University, pursuing a degree in 
Wind Band Conducting with Dr. Anthony Marinello and Trumpet Performance ,vith Dr. Amy 
Gilreath. Before attending Jllinois State, Zachary was Director of Bands and Music Director at St. 
Joseph-Ogden High School where he taught competitive marching band, concert band, chorus, guitar, 
•
and music production. He graduated with a Bachelor's degree in Music Education from Illinois 
esleyan University in 2015 where he studied conducting with Roger Garrett and Steve Eggleston 
d trumpet with Jennifer Brown and Steve Eggleston. In addition to his work co-conducting 
University Band, Zachary is a member of Wind Symphony and guest conducts the Wind Symphony 
and Symphonic Winds. 
A native of Indiana, Doug Morin is the Associate Director of Bands and Director of the Big Red 
Marching Machine at Illinois State University. His duties include managing all aspects of BRMM, 
directing the Symphonic Band, and teaching courses in Marching Band Techniques and Conducting. 
Prior to joining the faculty at ISU, he spent twelve years as an educator in North Carolina where his 
concert bands, marching bands, and jazz ensembles earned numerous awards, recognitions, and 
superior ratings. He writes drill for bands of nJJ sizes, from 25 to 225, which is performed in venues 
from high school football games to the College Football Playoffs. He has served as guest conductor, 
clinician, and adjudicator for ensembles from both the United States and Canada. 
Mr. Morin graduated from the Indiana University Jacobs School of Music with a Bachelor of Music 
Education and earned a Masters of Music in Wind Conducting at the University of Southern 
Mississippi, and is completing a Doctorate of Musical Arts in Wind Conducting from the University 
of Washington. During his matriculation at Southern i'l'lississippi, where he served as Head Graduate 
Assistant for the Department of Bands, the faculty from the School of Music selected him to receive 
the Outstanding Graduate Student Award. His conducting teachers include Dr. Catherine Rand and 
Professor Timothy Salzman. He holds memberships in the National Association for Music Education, 
Phi Kappa Phi honor society, Kappa Kappa Psi National Honorary Band Fraternity, and the College 
. ~nd Director's National Association. 
Program Notes 
Robert W. Smith is one of the most popular and prolific composers in America today. He has over 
600 publications in print with the majority composed and arranged through his long association with 
Warner Bros. Publications and the Bclwin catalog. 
Mr. Smith's music has received extensive airplay on major network television as well as inclusion in 
multiple motion pictures. From professional ensembles such as the United States Navy Band, United 
States Air Force Band, Boston Pops and the Atlanta Symphony to school bands and arches. 
throughout the world, his music speaks to audiences in any concert setting. As a conductor, clini 
nnd keynote speaker, Mr. Smith has performed throughout North America, Asia, South America, 
Europe and Austmlia. His music has been recorded by various ensembles and is available on CD and 
download through iTuncs, Amazon, and other recorded music outlets. 
l\lr. Smith is the President/CEO of RWS Music Company, exclusively distributed through C. L 
Barnhouse. In addition, he is currently teaching in the Music Industry program at Troy University in 
Troy, Alabama. His teaching responsibilities arc focused in music composition, production, publishing 
and business. 
One of Robert W. Smitl1's most impressive festival works to date, Encanto opens with a distinctive 
full brass fanfare and evolves into an infectious rhythmic statement that makes younger bands sound 
strong and confident. Directors everywhere have heralded this disrinctivc piece as one of their 
favorites. 
Hugh M. Stuart was an American composer from Harrisburg, Pennsylvania. Stuart studied clarinet 
and received his bachelor of music degree from Oberlin Conservatory of Music. Stuart wrote over 
100 compositions, arrangements, solos, method books and orchestral collections. He dedicated 33 
years of his life to teaching instrumental music in Maryland and New Jersey. 
Three Ayres of Gloucester is a musically rewarding three-movement suite composed in 1969 and. is 
a true classic of band literature. The music captures the early English folk song style and the mood. 
and dances of the common folk living in the shadows of medieval castles. 
Pierre LaPlante, of French-Canadian descent, was born in l\,1ilwaukee and grew up in Sturgeon Bay, 
Wisconsin. He attended the University of Wisconsin at Madison, where he received his Bachelor and 
Master of Music Degrees. His many years of teaching at the elementary through college levels include 
classroom, vocal and instrumental music. 
American Riversongs is based on traditional music of an earlier time, when the rivers and waterways 
were the lifelines of a growing United States. The piece begins with a rousing setting of Down the 
River, followed by an expansive and dramatic treatment of Shenandoah. After a brief transition, a 
brass band is heard playing a quadrille-like version of Stephen Foster's The Glcndy Burk. As the 
Glcndy Burk travels along, a second theme is introduced by piccolo, flutes and tambourine. The 
second theme is based on a Creole bamboula tune that probably originated in the Louisiana delta 
region. The bamboula theme is marked by an incessant syncopated ragtime rhythm and used to good 
effect in the coda to bring the piece to its conclusion. 
Dr. Jack Stamp is currently adjunct Professor of Music at the University of Wisconsin-River Falls 
where he teaches conducting. Prior to this appointment, Dr. Stamp served as Director of Band 
Studies at Indiana University of Pennsylvania for 25 years. In addition, he served as chairperson of the 
music department for six years. He holds a OMA degree in Wind Conducting from Michigan State 
University where he studied with Eugene Corporon. He resides in Hudson, WI with his wife, LcAnn. 
A cenotaph is defined as, "A statue or monument to a person not buried there." The Lin. 
Memorial and Washington l\fonumcnts arc familiar examples of cenotaphs. This fanfare connotes a 
breathtaking structure such as one of these. After an explosive percussion introduction, the work 
begins with a five-part fugue. An accelerando leads to a layering of ostinati and when the original 
subject returns in tile end it is augmented and harmonized in chorale style. Cenotaph was 
commissioned by Mnchcll Fennell and the California State University at Fullerton Bands for the 1992 
Southern Califorrua All-State Band. (note provided by publisher) 
Samuel R. Haza has served as a music teacher at every educational grade level, kindergarten through 
college, including tenure as a high school and university band director. He received his bachelor's and 
master's degrees from Duquesne University where he served on the Board of Governors and was 
awarded as Duqucsne's Outstanding Graduate in l\lusic Education. l\lr. Hazo serves as a clinician and 
is currently on the music faculty in the Upper St. Clair School District. His original compositions arc 
published by Boosey & Hawkes (New Yock/London), FJH Music and Wingert-Jones Publications. 
He resides in Pittsburgh, Pennsylvania with his wife and two children. 
A. Heaven's Air was commissioned by Dr. Robert Cameron, Director of Bands at Duquesne 
~ ~ivcrsity in Pittsburgh, Pennsylvania. After experiencing the sudden death of his mother, Dr. 
Cameron requested tl1c piece be written to grant closure and help him through tl1c grieving process. 
According to Haza, "the work is about the letting go of a loved one from your hands into the hands 
of God, as well as the glorious transformation of the soul to heaven." 
The title of the piece is taken from William Shakespeare's Sonnet 21 : 
And then believe me, my love is as fair 
As any Mother's child, though not so bnght 
As those gold candles fixed in Heaven's air 
Brian Balmages is an active American composer, conductor, producer, and performer. He received 
his bachelor's degree in music from James Madison University and his master's from the University of 
Miami. He has taught at Towson University in Maryland and currently is Director of Instrumental 
Publications for the FJH Music Company in Fort L~udcrdale. 
Fusion is a contemporary work in three movements that draws from various types of pop music and 
dance forms and sets them in a symphonic framework . 
"Overture," the opening movement, is a short fanfare based loosely around Irish dance rhythms and 
•
clodies. "Ballad" gets its inspiration from a variety of aspects of pop ballads. "Fusion," the last 
ovcmcnt, is a combination of rock, funk, swing and classical music in a modern setting. 
• 
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Program Notes 
David Maslanka was born in New Bedford, Massachusetts in 1943. He studied composition at 
Oberlin College Conservatory with Joseph Wood. After spending a year at the Mozarteum in 
Salzburg, Austria, he earned a masters and doctorate in composition at Michigan State University, 
taking lessons primarily with H. Owen Recd. Maslanka's music for winds has become especially well 
known. Among his more than 150 works arc over 50 pieces for wind ensemble, including eight 
• 
symphonies, seventeen concertos, a Mass, and many concert pieces. His chamber music includes four 
\vind quintets, five saxophone quartets, and many works for solo instrument and piano. In addition, 
he has written a variety of orchestral and choral pieces. 
On August 6, 2017 Dr. Maslanka passed away at his home after being diagnosed with a severe form 
of colon cancer in June. His \vifc, Alison, died on July 3rd of the same year. He declined rapidly 
following her passing . 
Program Note by David Maslanka: 
"'Rollo' is a complicated little idea, and when asked to explain it I am often at a loss. Rollo is a 
fictional character created by the American composer Charles Ives who lived from 1875 to 1953. Ivcs 
used Rollo in his writings about music as the model of an average person \vith conservative musical 
tastes. Ives would say "Rollo would really like that tune!" or "Rollo wouldn't like that one at all!" 
Rollo was Ives' measuring stick for a level of American popular taste. The irony was that Rollo 
wouldn't have liked most oflves' own music. So, when "Rollo Takes a \Valk" he moves about among 
tunes that he likes, and some stuff that's hard for him. Finally, "Rollo" is simply a quirky little bit of 
fun, a bit of a musical cartoon. I hope you enjoy!" 
Kimberly K. Archer (born 1973 in Mendotn, IL) is currently serving as Professor of Composition at 
Southern Illinois University in Edwardsville, Illinois. She teaches composition, music theory, analysis, 
•
counterpoint, and 20th century music. Past appointments include Bowling Green State University in 
Ohio, Western Carolina University in North Carolina, and Southeast High School in Florida. She 
holds a Bachelor of Music Education from The Florida Stntc University, a Master of Music in 
Composition from Syracuse University, and Doctor of Musical Arts in Composition from The 
University of Texas at Austin. Her teachers include David Maslanka, David Gillingham, Andrew 
Waggoner, Donald Grantham, and Charlie Carter. 
A specialist in music for \vinds and percussion, Dr. Archer's compos1t1ons have been performed 
throughout the United States, including national conventions of the National Flute Association, 
regional conventions of the College Band Directors National Association, and state conventions of 
the Nebraska Stntc Band Association, Oklahoma Music Educators Association, and the National 
Band Association-Wisconsin. Her music has also been performed at the WASBE International 
Convention and the Midwest International Band and Orchestra Clinic. 
She has received commissions from such organizations as The United States Air Force Band of l\-lid-
America, Kappa Kappa Psi & Tau Beta Sigma, The Florida State University Summer Music Camps, 
The International Center for New Music at Central l\lichigan University, and the International 
Women's Brass Conference, as well as by consortiums of university and high school ensembles 
around the country. 
Program Note for Common Threads by Kimberly Archer: 
•
It's amazing but true that notl1ing shuts off my creativity spigot faster than the word "commission." It 
an be so much pressure! 
After many false starts on tl1is piece, I found myself sitting at a piano, banging repeatedly on an F and 
growling, "If I play this F long enough, something has to come out of it!" What ultimately came out 
was a work that meanders through many keys, meters, and styles, but is unified by the common 
thread of a repeated pitch. Usually it's that F, finally making good on its potential. 
As the larger form and character of this music began to take shape, I rcahzcd its goofy humor, 
carefree spirit, and unabashed joy exactly reflected what I have seen for myself and love so much 
about the UN-L Wind Ensemble and their conductor, both in rehearsal and performance. Indeed, I 
can't recall a premiere performance where the musicians and the audience shared such fun and 
energy! 
Thomas Doss was born 1966, in Linz, Austria, into a musical family (both parents were active 
orchestra-musicians). His undergraduate degree took place at the Brucknerkonservatorium Linz in • . 
music education, with an emphasis in trombone, composition, conducting, and piano. Subsequcn 1 
studies took place in Salzburg, Vienna, Los Angeles, and Maastricht (Limburg). 
Doss debuted witl1 the Wiener Kammerorchester in 1988. He held residencies with various opera 
houses and festivals, working as both conductor and composer with, among others: the 
Brucknerorchester Linz, Philharmonisches Orchester Erfurt, Wiener Kammcrsinfoniker, 
Westfalisches Sinfonieorchester, Philharmonisches Orchester Budweis, Siidbohmische 
Kammerphilhannonie, Wiener Kammerchor, Ncuc Philharmonic Frankfurt, and the Ostcrreichischcs 
Ensemble fur neue Musik. Doss is known for coUaborating with artists from many different genres, 
such as Harri Stojka, Chris de Burgh, Thomas Gansch, John \Vtlliams, Steven Mead, Christian 
Maurer, as well as many others. 
The composer provides the following quote to depict his work: 
Sunset Serenade is a tribute by the composer to a music colleague, whose life was unexpectedly cut 
short In spite of the sad circumstances of its creation, the music reflects overwhelmingly happy 
memories and thoughts of gratitude for time spent together and shared c.xpcricnces. The overall 
peaceful mature of this composition symbolizes a reconciliation with, and acceptance of, the transient 
mature of man. 
Roger Zare has been praised for his "enviable grasp of orchestration" (New York Times) and ~. 
writing music with "formal clarity and an alluringly mercurial surface." He was born in SarasoL-i, F 
and has written for a wide variety of ensembles, from solo instruments to full orchestra. Often 
inspired by science, mathematics, literature, and mythology, his colorfully descriptive and energetic 
works have been performed in five continents by such ensembles as the American Composers 
Orchestra, the Minnesota Orchestra, the Sarasota Orchestra, the Australian-based Trio Anima Mundi, 
the Donald Sinta Quartet, and the New York Youtl1 Symphony. An award-winning composer, Zarc 
has received the ASCAP Nissim Prize, three BMI Student Composer Awards, an ASCAP Morton 
Gould award, a New York Youth Symphony First Music Commission, the 2008 American 
Composers Orchestra Underwood Commission, a 2010 Charles Ives Scholarship from the American 
Academy of Arts and Letters, a Copland House Residency Award, Grand Prize in the inaugural 
China-US Emerging Composers Competition, and many other honors. An active pianist, Zare 
performed his chamber work, Geometrics, with Cho-Liang Lin,Jian Wang, and Burt Hara at the 2014 
Hong Kong International Chamber Music Festival. He has been composer in residence at the 
Chesapeake Chamber l\fosic Festival, the Salt Bay Chamber Music Festival, the Chamber Music 
Festival of Lexington and currently serves with the SONAR new music ensemble. 
Dr. Zare holds a DMA from the University of Michigan, where he studied with Michael Daugherty, 
Paul Schoenfield, Bright Sheng, and Kristin Kuster. He holds degrees from the Peabody 
Conservatory and tl1e University of Southern California. His previous teachers include Christopher 
Thcofanidis, Derek Bermel, David Smooke, Donald Crockett, Tamar Dicscndruck, Fredrick 
Lescmann, and Morten Lauridsen. Dr. Zare currently serves as Instructional Assistant Professor of 
Composition and Theory at Illinois State University. 
The composer provides the foUowing program note: • Lift-Offis a very quick and energetic piece, not quite 3 minutes long. It was written when NASA was 
returning the Space Shuttle to flight in 2005 and is a celebration of human space exploration. There 
arc very few delicate moments in this piece, and I concentrate more on large gestures and thick 
orchestration. Highly pointed rhythmic sections give way to richly harmonized melodic sections, with 
an almost constant rushing of 16th notes throughout the entire piece. It is a thrilling ride for both the 
performers and the audience . 
Lift-Off was commissioned by Andrew Lane and the Sarasota Orchestra Symphony Association. It 
was premiered by the Sarasota Orchestra Youth Philharmonic sitting side-by-side with the 
professional musicians on Monday, November 13, 2006. There is also a transcription for wind 
ensemble, and it was premiered by H Robert Reynolds and the USC Thornton Wind Ensemble on 
October 21, 2007. The wind ensemble version has been awarded first prize in the third annual Frank 
. T1cheli Composition Competition, (category 2). 
• 
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Wednesday, November 28 
Afng10 Drumnune: and 0?:ncc Rccttal 
7:30pm 
Kemp 
Thursday, November 29 
Mustc factocy· 
8:00 pm 
Kemp 
Friday, November 30 
Scruor Reclt.'tl Kcvm RnhJJcn ohot 
6:00pm 
Kemp 
5cmor Rccitnl, Tyler \"('all5 t(lphon111111 
7:00pm 
Kemp 
Saturday, December 1 
Music for the Hoh®rs 
3:00 pm and 7:00 pm 
CPA 
Sunday, December 2 
Music for the Ho4d:ws 
3:00pm 
CPJ\ 
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